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KOHUENTYAJMU3ALUS HOHATUNA «META®OPA / HE META®OPA» («<METAPHOR / NOT A METAPHOR»)
B IMCKYPCUBHBIX TIPAKTHKAX PYCCKOT'O I AHTJIMVICKOI'O SI3BIKOB

JI. A. BoraanoBuy, C. b. Kypam
(Mo3zsips, benapycs)

Ananuzupyiomecs KOHmeKcnbsl, 8 KOMOPbIX GYHKYUOHUPYEm NeKCeMa «Memapopay 8 pasiuinbix OUCKYPCUBHBIX NPAKIMUKAX PYCCKO20 U
AH2IUTICKO20 A3bIKOG. Boiasnsemcs KoHyenmyanibHoe HanoIHeHue aHamu3upyemot 1eKcembl.

Poct Teoperndeckoro mHTEpeca K Meradope ObUT CTH-
MYyJHPOBaH YBEIMYCHHEM €€ INPUCYTCTBHS B Da3IMYHBIX
BHJAX TEKCTOB, HAUMHAsl C MOATUYECKOI peun M MyOIHULH-
CTUKH ¥ 3aKaHYMBas S3bIKAMH Pa3HBIX OTpAacieil HayyHOTro
3HAHMSL.

IIpencraBnenne o Be3mecymiHOCTH MeTadOpPBl OTOIBH-
HYJIO Ha 3a[JHUI IUIaH Mpo0iIeMy OrpaHWYEHHH Ha ee YIOT-
pebyieHHe B pa3HBIX BHIAX IHCKypca. DTO IPHBENO K pas-
MBIBaHHIO TPaHMI[ CAMOTO KOHIleNTa «MeTadopar: Merado-
poHi cTanu Ha3bIBaTh JIIOOOH CIIOcOO KOCBEHHOTO B 00pa3Ho-
IO BBIPOKEHUS CMbICIA, OBITYIOIIMH B XyJ0KECTBEHHOM
TEKCTe U B H300pa3UTENbHBIX MCKYCCTBaX — JKHUBOIIUCH,
KnHeMaTorpade, Teatpe u T.1. [1].

Hcxons u3 aToro, Hauei 3ajadeil B mpenenax TaHHOU
CTaThb OBUIM MOWCK M aHAM3 BCEBO3MOXKHBIX KOHTEKCTOB,
COJIEPXKAIINX TepMHHOJIEKCeMy Memadpopa | metaphor, a
TaKXKe e€ IPOTHBOIOCTABIICHHS! MHBIM (peHOMEHaM B paMKax
KOHCTPYKIIHU He memadghopa | not a metaphor B pasnuaHbix
HECHELUANBHBIX JUCKYPCHBHBIX INpPAKTHKaX HA PYCCKOM H
QHIIIMIACKOM $I3bIKaX ¢ MOMOIIBIO MOMCKOBBIX crcTeM Harmo-
HaJIBHOTO Kopiyca pycckoro si3sika (HKPST) u psina kopitycos
QHTJIMICKOTO s3bIKa — BpUTaHCKOTO HAIIMOHAIBHOTOKOpITyCa
/ British National Corpus (BNC), Corpus of Historical Ameri-
can English (COHA) Corpus of Contemporary American
English (COCA) u ap. cooTBeTCTBEHHO.

TpuBeneM, Ha Hall B3IJISAA, CaMble OCHOBHBIC GHOCOOBI
KOHLIENITYaJIN3al{u OHATHS Memadopadlymetaphor B co-
BPEMEHHBIX JTUCKYPCHBHBIX MPAKTUKAX(PYCECKOT'0 M aHIJIMIi-
CKOTO $3BIKOB, IPH 3TOM Cpaszy Cfie/iaéM  OrOBOPKY, 4TO
4e T- Ko JAuddepeHIupoBaTh CEMAWTHKY MPUBOAMMBIX
HIDKE KOHTEKCTOB B psi/ie CITy9daeB BeCbMa 3aTPYAHUTEIBHO.

1. Mertadopa < ‘HeGyKBanbHOe BbICKA3bIBaHNE,
TO, YTO HYK/A2€TCSL/B MHTEPNPETALIMHU:

Maxcumanvrde xoruuecmso 6annog (Ho He OUeHb MHO-
20, meé pooe [yempipe") nOTyuaru me yyauuecs, KOmopwle
nomsny, umb nazeanue — memaghopa, u asmop pacckasa
mpaxmyem 9my KoCms Kax nocianue, UCHOIHEHHOe HeK0e20
MOpansHezo cmuicra. [Muxaun Apanos. Koeda mexcm 006-
pemaem\cmpicn /! «3nanue -- cunay, 2003]; For the trained
symbelogist, watching an early Disney movie was like being
barraged by an avalanche of allusion and metaphor. [Dan
BrownyThe Da Vinci Code (2003)]; Those who truly under-
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stand their faiths understand the stories are metaphorical.”
[Dan Brown. The Da Vinci Code (2003)].

2. Meradopa — cnocod Ha3BaTh HeYTO\HEeHA3ZBaH-
HOE, 3aMOJTHATH MOHSITHHHYIO JIAKYHY:

Honamue "enamypoemxocmv" gvl2isioum Kax mema-
gopa. [Ceepxnosas skonomuka], HYnemvi obwecmea ym-
eepacoarom, umo aezenoa o I paane Muis kpacusas aine-
eopus, memaghopa 013 0003HAUEHUA) He20-MO OpPY2020,
eopasdo bonee mozywecmeéhnozo. [/lom EpayH Koo [la
Bunuu (H. Peiin, 2004)]; He heykuii noom éeén  Mema
dopy,

«ynps oicka epemenuly. JKa K)ol e[| cebe npedcmaeis eme ?

[Bopouxa. Ilocénok [Bapuex. /¢ u3z yuxna «llucoma
usz

nposunytuy (TK « Kytemypa») (2009)].

They ¢elaim the’ Grail legend—that of a chalice—is ac-
tually an ingeniously conceived allegory. That is, that the
Grail, story_uses the chalice as a metaphor for something
else, something far more powerful.” [Dan Brown. The Da
Vinci Code (2003)]; Metaphors are a way to help our minds
process the unprocessible. [Dan Brown. The Da Vinci Code
(2003)].

3. Merajdopa — aJbTepHATHBHBINA CIOCO6 BBICKA-
3bIBAHUSI 0 Y€ M-JIHG0 WM 0 KOM-JI100, KOHLENTYallb-
HbIii AHAJIOT, MOJIEJIb:

3 mo mema ¢opa WIU IMO YKA3A HUSL HA KAKO i =m0
ope enuii o6l uaii ? [Tlpomouepeii Jumumpuii Cmuphos.
Omeemuvr  caywamenam paouo "Paoouesxc” 6  npsamom
agpupe na eonpocel o eepe u cnacenuu. 4. 1 (2005-
2006)]; Tom owce camwii 0obpasz cvedanus nioda / oa?
@pykma — smo xapaxmepnetiuas memagopa no0608H020
nacaaxcoenuss/  [Comeopenue  uenogexa. Ilpocpamma
"Topoon" (HTB) (2003)]; X na ¢one passepuymotii me-
maghopvl  eepuiunbl - HAYUHO20 UNU  PUIULECKO20 O00C-
muoicenusi - MHe Obll UHMepecen Nymb Yenoeexd, co-
cmoswezo He NPocMoO U3 HAYKU, a HAYKU, COBEPUIEHHO
Hedocmynnou  coyuymy. [Ipuwa Ilepenvman "/lessmuolii
2eHun”

When the Church outlawed speaking of the shunned
Mary Magdalene, her story and importance had to be
passed on through more discreet channels... channels that
supported metaphor and symbolism. " [Dan Brown. The Da
Vinci Code (2003)]; Every religion describes God through



tians through modern Sunday school. [Dan Brown. The Da
Vinci Code (2003)].

OueHb YacTO B HECNEUHUAJbHBIX JUCKYPCHUBHBIX
MpPaKTHUKaxX CJIOBO Memagopa / metaphor BcTpedaercs B
KOHCTPYKIHSAX C MPOTHUBOIIOCTABICHUEM He Memagopa / not
a metaphor. TIpuBené M KpaTkuii 0030p OCHOBHBIX THIIOB
KOHTEKCTOB, B KOTOPBIX KOHIENTYAIH3HPYIOTCS CYIITHOCTH,
MBICIIIMBIE KaK aHTHIIOABI MeTadopsl, B pyc- CKOM W
QHTJIMHACKOM SI3bIKaX.

1. Meradopa vs. peaTbHOCTb 00BEKTA

Omu 36e30b1, Anexc, smo 6edb He npocmo memadghopa,
Anexc, ne npaeda au? [Bacunuii Axcenos. Hoguwlii cnadocm-
Hotii cmuns (2005)]; Omo 6viia ne memagpopa, ecnu noo
KONEIiKoll NOHUMAmMb MO20AWHUL KpYeavlil OpOH306bIl
dpanuyzckuit  ¢pank. [HH. FBepbeposa. Kypcus moii
(1960-1966)].

This congregational song is not a metaphor of the so-
cially and ethnically diverse church; it is this church, this
body's voice, this body made audible [COHA CORPUS].

2.  Meradopa vs.cepbe& 3HOCTh BHICKA3bIBAHUSI:

He mex nosam Aunamonuii I'OJIVBEB, npedceoamens
MedCpecUOHANbHOU  0buecmeennol  opeanuzayuu  "Komu-
mem no 6opwvbe ¢ koppynyuei" bopvba ¢ Koppynyueii y Hac
HOCUm KeapmanvHulll xapakmep. Omo He memaghopa. Op-
2aHaM BHYMPEHHUX Oell CRYCKAemcs NIAAH N0 KOIUYeCmsy
V20lI08HbBIX, 8030VAHCOeHHbIX NO cmamve «Bzamxay. [Huku-
ma MUPOHOB. [agnvimu 835mMoYHUKAMU 68 CIOJUYe OKA-
sanuce epauu u yuumens // Komcomonvckas npasgoa,
2011.03.16].

Meanwhile, " the war on drugs is not a metaphor, " as
the President told the Defense Secretary [COHA CORPUS].
3. Meradopa vs. peaTbHOCTh KaK TAKOBasi, BO3-

MO’KHO€ B MPHHIINIE, (PaKT:

3asmpaxa xeamano, camoe 6onvuiee, HA 0OUH yac pa-
6ombl, NOMOM NPUXOOULA YCIMATIOCTD, U MOPO3 NPOHU3BIBATL
6C€ meno 00 Kocmeil — Mo HAPOOHOe GbIPAdICEHUE QM-
HI00b He Oblio memaghopoii. [B. T. Illanamos. Koavimckue
pacckazvl (1954-1961)]. Dmo cmoe, a ne memagpopa moeco,
umo npoucxooum okpye mens. [bBopuc I'poic, Ceemurana
botim. O ce0600e (2003) // «Henpurxocnosennulii 3anacy,
2003.01.15]. Ho mo, umo amepuxkanckuii npesuoenmn, - mom
ace Kopons, omuioob He memadpopa. [Cepeeu Cmpoxane.
Yenogek, xomopwiti ommwin Kiunmound (2003) // «Cogep-
wenno cexpemuoy, 2003.02.06]. Hepsvii wiae — 63en4-
HYMb Npagoe 6 21a3a u NOHANIb, YMo GBIMUDAHUE PYCCKUX
— 606ce He memadhopa, 5m@ Hawa pearbHOCMb, U Udem
amom npoyecc HamHo20M6Gbicmpee, yem Kascemcs. [Heeu-
oumas eouna (2003)4f.« Cosemckas Poccusy, 2003.02.15].

Hart shot one,of theimen to"death before her husband ar-
rived to help. #,Handel emphatically insists it's not a metaphor
for her own Jife -- a serappy woman who has overcome adversi-
ty and ascended rapidly to the largely male club of political
leadership [COHA CORPUS]; An infant's instinct, a boy's
humiliationy,One leg after the other, hands and knees forward.
Nota metaphor for life but life itself. That body | see crawling
across the'mattress is my body [COHA CORPUS].

.. Wooly catkins, tree and all, is in aid of one thing and one
thing only, the spreading of DNA around the countryside.
Not just any DNA, but DNA whose coded characters spell
out specific instructions for building willow trees that will
shed a new generation of downy seeds. Those fluffy specks
are, literally, spreading instructions for making themselves.
They are there because their ancestors succeeded in doing
the same. It is raining instructions out there; it's raining
programs; it's raining tree-growing, fluff-spreading, algo-
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rithms. That is not a metaphor, it is the plain truth. [The
blind watchmaker. Dawkins, Richard. London: Penguin
Group, 1991 (1985-1994) [BNC].

4. Metadopa vs. peaTbHOCTH KOHKPETHOTO COOBITHS,
MOJIOJKeHus1 Jed. VIMEeHHO 5TOT THN KOHIENTYyalTn3aluu
aHTUMeTadopsl TIpeolyiaiaeT B Ta3eTHOM IOJIKOpILyce
HKPSA: U3 peanou eoponxu 6 acgharvme oun eeizep. Ha-
cmoawuil ¢ponman 2opaueli 800vi—He memaghopa. Imo
nPoOUCXo0uno Ha nesocmoponHell Habepexcroi umenu H.B.
Cmanuna, 6 08yx wazax om Jlgopya bpaxocouemanuil, Ko-
mopomy Canam, 6y0b Ha mo e2o 80s, 0an Obl UM C80€20
osorowku Jleo, max wacmo mom ecmynai é paziuunvle opa-
Ku u gvicmynan uz nux. [Teumypas Mamanaose. «30pascm-
sy, ocenly (1999) // «lpyaxcba napoooe», 1999.07.15]; U
9mo eoece ne memagpopa: 3noii npuwen ¢ Mockgy u3
Cpeoneil Azuu, packanenuvlil 6030yX 3aKaqugaem 6. YeHmp
Poccuu anmuyukion, xomopwii 3a8uc Hao 10dcHbiM \Ypa-
aom. [FOnus CMUPHOBA. [lo konya nedenu 6 Méckee 33-
2padycroe nexio // Komcomonvcras npasoa;2010.06.22].

That is not a metaphor, mind you,,Fergus. He was
really just filling the pipe, but the way'that he-looked at her
like a new Ferragamo turquoise  leather=loafer... [COHA
CORPUS]; Mary's self-charactérization”as lowly is not a
metaphor for spiritual humility but is"based on her actual
social position [COHA CORPUS]; EDGAR AND | MET
ON THE CREST OF A‘wavesat New York's Jones Beach in
1984. This is not a/metapher. | dove into a breaker, and
when | surfaced, he was there [COHA CORPUS].

5. MeradopakaKk no3To10rn4ecKoe MoHsTHE:

He atemadpopa, 4 memamopgosa, Kax modun 2080pums
bnox, oymas, o meypeuu emecmo cmuwxos. [Bopuc Ilapamo-
no8. Tpasa poduiivl, unu Cmans u winax Il «Oxmsopey, 2003].

This news is immaterial to the 100 million or so people
aroundithe world who watch " Sabado Gigante. " ...One
hundred million is not a metaphor [COHA CORPUS]
(Nmeetcs B Buny He cunepoona. —J1.b., C.K.).

6. Mertadopa vs. Hayka, yueHHe, yMO3aKII0YeHHUe:

Omo ne memagpopa, a 00601bHO MOUHO CHOKYCUPOBAH-
Hoe yueHue Mo100020 urocoga. [Koncmanmun Kedpos.
Kpenoens pasyma // Hzeecmus, 2007.11.22]; Buipasicenue
"nmoboenan auxopadka", makum obpazom, ne memaghopa, a
mounbtit meduyunckuii ""ouacnosz' [Jleckosa Hamanus.
DQOPMYJIA JIKOBBH // Tpyo-1, 2006.03.09].

The way to despair is to refuse to have any kind of expe-
rience, and the novel, of course, is a way to have experience.
-- Flannery O'Connor Depression, when it's clinical, is not a
metaphor. It runs in families, and it's known to respond to
medication and to counseling [COHA CORPUS].

10. Metadopa vs. peaTbHOCTh CMBIC/IA (I€HOTATA BbI-
paxeHusi), TO, YTO HY’KHO NOHMMATh OYKBAJbHO: Pacxo-
Jicee gblpadicenie — HAMU C6010 NOJOGUHY — IMO 8€0b He
npocmo memagopa, ona umeem 6nONHE PEANbHBIIL CMbICIL
[Hnona Bponesuykasn: «Y mewns ecezda Ovino obocmpernoe
yyecmeo cobcmeennozo domay (2004) /I «Mup & [om.
Residencey, 2004.04.15]; B oOannom cnyuae ynomunauue o
Hebecax—He pacxodicas memadopa, ee HA00 NOHUMAMLb
oykeanvno. [llasmouux Jleonuo. [1OJIETHI BO CHE 1 HA-
ABY Il Tpyo-7,2005.09.10/; U, k cooxcarenuio, svipasicenue
«00 Oe3ymuay — 6 OaHHOM clyuae He memagopa. [bopuc
Bacumves. Oensamucy na cepeoune // «Oxmadpvy, 2003]; U
NOMOMY €6aH2eNbCKOe U3peueHue 0 mom, 4modol He 3a00-
MUmMbCsl 0 3a6MpaiHem OHe, d JHCUMb, Kak nmuyvl Hebechbie,
— He ecmb memaghopa, a ymeepicoenue cyuiecmeyou|ezo
3AKOHA  BCAKOU  JCUBOMHOU  OOWECMEEHHOI  JCU3HU.
[JLH. Toncmoii. Xpucmuanckoe yuenue (1896)].



For many, the " wrath of God " is not a metaphor; it is a
reality that is not merely to be dreaded by sinners, but a
reality that the just hope and pray will descend upon those
who are not [COHA CORPUS]; When the Navajos talk
about the land as our relative, you might think," That's an
interesting metaphor.' But out there, it's not a metaphor. It's
literal [COHA CORPUS].

Takum 06pa30M, HECMOTpPA Ha TO, 4YTO B a6COJ‘IIOTHOM
6OJ'II)I_HI/IHCTBe CJIydac€B BHE cq)epm CIICIUAJIBHOT'O (1)I/IJ'IOJ'IO-
THYECKOTO HAyJHOTO IHCKypca Meradopa KOHIENTYalH-
3UPYETCsl CKOpPEE CO 3HAKOM «MHHYC», TEM HE MEHEE caMm
CbaKT YaCTOTHOCTH aneuIAIuu K AJaHHOMY IOHATHUIO, ME-

TaQOPOLICHTPUYHOCTh OCMBICIICHUSI MHOI'HMX), (HEHOMEHOB
peanbHOCTH, XapaKTepHOW mIJIsI COBPEMEHHOM SI3BIKOBOM
KapTHHBI MHPa, 3aCTaBJISAIOT ell€ pa3 yOeauTBCs B TOM, 4TO
Memaghopa — He TPOCTO TEPMHUH, HE MPOCTO SI3BIKOBOE
CpencTBo, — 9T0, 0Oe3ycioBHO, KOHLENT, XapaKTepHBIH
IUIS SI3BIKOBOTO (M METas3bIKOBOTO)/CO3HAHHUS 00pa30BaH-
HOTO HOCHTENSI PYCCKOTQ, M AHFMIUICKOTO SI3BIKOB, B IIETIOM
OoOHapyXMBAIOMMH B_ 00OUX \S3BIKAX JOCTATOYHO MHOTO
CXOJICTBa, B 4&M yOerxnaeT MPUMEHEHHEe METOJIOB KOPITyC-
HO# JIMHTBHCTHKW, K 4HAIN3y KOHTEKCTHO-CEMAaHTHUYECKHX
HaIlOJIHEHAH JaHHOTO, CIIOBA.
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